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In my recollection, May 8, 2024, was a lovely, sunny day. | cannot say for certain, since events in

the outside world usually overshadow meteorological events, but | am sure that we can find the
temperature, the cloud levels and other weather realities for that specific day in online databases. In
any event, May 8, 2024 brought joy - there was a concert in the Gold Hall of the Riga Latvian Society
House titled Vilnis Smidbergs - 80!. The performers were violinist and violist Magdaléna Geka, pianist
Iveta Calite, and flutist llona Meija, and the programme included Smidbergs’ Sonata for viola and
piano, Variations for piano, Lamenting Dance for flute, violin and piano, Sonata for violin and piano,
and Sonata Trio for flute, violin and piano - and it is this very group of interpreters and these five
opuses that can be found on the new album from the national record label SKANi.

The date of the previously mentioned concert could also be considered the halfway point between
two other events - on March 12, Vilnis Smidbergs received the Latvian Grand Music Award for Lifetime
Achievement, but, on June 14, with a smaller group of people, he celebrated his 80th birthday.
Additionally, after the concert on May 8, musicologist Boriss Avramecs was also enthused, and he
compared Smidbergs’ art with that of the representatives of the New Complexity. True, this kind of
comparison does not seem so very eccentric now - James Dillon and Michael Finnissy were guests at
the Latvian festival Skapnu meZs, the chamber orchestra Sinfonietta Riga performed Gérard Grisey’s
Vortex temporum, while the festival deciBels at the Jazeps Vitols Latvian Academy of Music dedicated
an entire programme to Jonathan Harvey. Still, during the Soviet occupation, behind the Iron Curtain,
everything was different - Vilnis Smidbergs worked completely separately from his contemporaries in
Western Europe, and this is why the unifying aspect here could be not just the metaphysical flow of
ideas over borders, but also professional skill. Just like Jonathan Harvey and his followers, so it is with
Vilnis Smidbergs - every note is in its place, every dramaturgical structure is realised with a precise
polish, every idea has gained a compositionally apt animation.

Vilnis Smidbergs was born in 1944, one of the darkest years in human history. That also echoes in his
music, however, tragedy is not the dominating world view and message characteristic here. A striving

for harmony, the presence of humanistic values, the accenting of the spiritual verticals evoked by
Christianity, a view of traditions and history - these dimensions are woven throughout Smidbergs’ art, he
consequentially, seriously and truthfully resolves these themes. That is why a more direct parallel might not
be as much with Michael Finnissy or James Dillon, but more with John Tavener, also born in 1944. The Fall
and Resurrection composer heard his score at the Sacred Music Festival in Riga in 2004, while, in 2003,
Vilnis Smidbergs heard the premiere of the Psalm Symphony Laudator; also in his more laconic works, the
ethics and aesthetic of Tavener’s creative work often echoes in Smidbergs’ conceptual guidelines.

The third circle of artistic intimacy is formed by Vilnis Smidbergs’ spiritual relatives here in Latvia - in
many cases his good friends from his youth (Péteris Vasks and Agris Engelmanis), at other times - his



colleagues and associates (Maija Einfelde, Arttrs Grinups, Martins$ Brauns). Currently, one after
another of the representatives of this generation of composers have been receiving the Latvian
Grand Music Award or the Golden Microphone music recording award for lifetime achievement.
Many of these composers are no longer with us, but a retrospective reflection is enough to know
that Vilnis Smidbergs is not lonely. It is true, though, that he is not well understood. And probably
underappreciated. Clearly, in the years of Soviet occupation, which was followed by the surge in wild
capitalism, he went through the same overall atmosphere of suspicion, animosity and suppression,
like the ones experienced by Grinups, Einfelde and Engelmanis. Still, their music is performed. And
Smidbergs’ scores can be heard in new interpretations.

In addition to the previously mentioned authors, we should definitely also mention Romualds Kalsons
and Péteris Plakidis, and then, with the music of all these masters, an overall landscape is gradually
revealed to listeners — each composer’s mentality is different (Plakidis sounds theatrically looser,
Kalsons - more ironic, Grinups’ tragedy is balanced by a contemplation rooted in neoclassicism, on the
other hand, Einfelde’s tragedy - the richness of Latvian poetry, while Vilnis Smidbergs’ existentialism
cannot be compared with anyone else), but the unifying points of contact can be found in the

classic aesthetic of modernism and a view of an all-encompassing harmony. Being a composer is, of
course, something completely different than studying the works of Immanuel Kant (even though all
the authors mentioned here are intelligent and educated people), but the words of the Kénigsberg
philosopher - the starry heavens above and the moral law within are truly applicable to the creative
works of Vilnis Smidbergs and his associates. Another one of Smidbergs’ peers can be found right
next to him - Georgs Pelécis and the essential euphony and kalokagathia concepts in his music; if
Smidbergs himself calls one of his works sarcastic, then that only means another confirmation of

the manifestation of the composer’s aesthetic confidence in contrast with the pointless crime and
suffering in the world; but if the dramatic conflicts in some Smidbergs work collide in grotesque
congestion, that only means that the conclusion will definitely be enlightened.

Nearing the conclusion, a few more significant stops for listeners of the music of Vilnis Smidbergs.
Smidbergs graduated the composition class of Adolfs Skulte in what is now called the Jazeps
Vitols Latvian Academy of Music - and his students always considered this master a role model. In
1967, Vilnis Smidbergs and Gunars Simkus founded the art rock group Katedrale - after four years
overshadowed by aversion from the Soviet regime, the group breaks up, but Latvian rock music will
never be the same again. In 1974, Smidbergs is present for the founding of the group Sipoli - and,
after four years, the nonconformist ideas presented here are pursued on a different path by Martins
Brauns, and it is again impossible to fit Latvian pop music in the frames of the Soviet regime’s
musical requirements. After the restoration of Latvian independence, he spent sixteen years in the



Interior Ministry State Police Wind Orchestra, and, during that time, he began collaboration with the
Professional Wind Orchestra Riga, and, the skill he gained as an arranger stamped his own Symphony
No. 3 (The Latvian Grand Music Award in 2010) as well as his Concerto for alto saxophone and wind
orchestra, the Liepaja Concerto No. 8 for violin and orchestra, and other smaller scale original works.

A few more words about the works recorded on this album by Magdaléna Geka, Iveta Calite and llona
Meija. The piano variations that Smidbergs composed as a student turned out to be so complicated
that their public premiere was only at the concert on May 8, 2024. The work Lamenting Dance was
originally the “Altera veritas” ensemble, consisting of two kokles, flute and accordion. Later, though,

to allow for other kinds of performers, there were two other versions of the work created - the opus
Carousel for orchestra and also a version for flute, violin and piano as a special commission for the
beforementioned concert. On the other hand, the Sonata for viola and piano, and the Sonata for violin
and piano and the Trio Sonata for flute, violin and piano come from a time when the active interpreters
of the music of his peers were violinist Janis Bulavs, flutist Agnese Argale, violist Ojars Melnbardis,
pianists Janis Rinkulis and Edmunds Goldsteins. Now there is a new generation, and this recording was
made with the hope of raising awareness of Vilnis Smidbergs” music beyond the borders of Latvia.

Violinist Magdaléna Geka is known in Latvian and internationally with her charisma, musical
enthusiasm, energy, vividness and now also her enduring interest in viola performance. On January
24,2025, at the grand concert of Latvian symphonic music, Magdaléna Geka, together with the State
chamber orchestra Sinfonietta Riga and conductor Normunds Sné premiered the violin concerto
words with vanished letters by Janis Petraskevics, and, on October 18, 2024, at the new music festival
“Aréna” with the same performers premiered the violin concerto Vacuum Domains by Platons
Buravickis, as well as gave the world premieres of new works by Santa Buss, Matiss Cudars, Asia
Ahmetjanova (Latvia / Switzerland), Camille Pepin (France), and Gabriel Sivak (Argentina). Together
with pianist Kishin Nagai she recorded Béla Bartok’s sonatas and rhapsodies, and, together with
pianist lveta Calite she recorded Maija Einfelde’s sonatas.

Award winner at many international competitions, member of many notable performing groups (the
Orchestre Philharmonique de Radio France, the Paris Orchestra, the chamber orchestra Kremerata
Baltica, Orchestre Hexagone, Ensemble Appassionato), concertmaster and leader, she received

her Master’s degree in the violin and chamber ensemble specialty at the Paris Conservatory, and the
Artist Diploma in both Paris and the Queen Elisabeth Music Chapel in Belgium. As a soloist, she has
performed with many different orchestras in Latvia, France, Germany and Ukraine. She was a co-
founder of the piano trio Sora, she founded the festivals New Latvian Chamber Musicians - Saulkrasti
and the Ventspils Chamber Music Days. As of 2022, Magdaléna Geka is the first violinist of the
distinguished French string quartet Akilone, as of 2024, the concertmaster of the chamber orchestra
Sinfonietta Riga.



The musician’s achievements include three nominations for the Opus Klassik award and two
nominations for the Latvian Grand Music Award - in the category New Musician of the Year (2014) and
For Distinguished Interpretation (2020).

Pianist Iveta Calite has established a broad range in her professional work and repertoire selection,
with the main accents placed on Latvian and French musical works, as well as rarely performed works.
Together with violinist Magdaléna Geka, she recorded the album Maija Einfelde. Violin Sonatas for the
SKAN: label, which gained multiple nominations for the prestigious Opus Klassik award.

Iveta Calite studied in France, at the Ecole Normale de Musique de Paris, with Jean-Marc Luisada.
Later, she continued her studies in Sweden, at the Stockholm Royal College of Music, with Stefan
Bojsten, where she gained her Master’s degree and soloist diploma. She has performed together with
the Norwegian Radio Orchestra and many orchestras in Stockholm, including performances of piano
concertos by Wolfgang Amadeus Mozart and Maurice Ravel and has made several recordings for the
Latvian Radio. lveta is internationally acclaimed chamber musician and has performed in ensembles in
the Nordics, the Baltic countries, USA, France, Germany and Luxembourg.

Flutist llona Meija has been the rector of the Jazeps Vitols Latvian Academy of Music since 2024. Her
career after graduation of the Academy (Bachelor’s degree in Vilnis Strautins’ flute class and Master’s
degree in Gunta Sproge’s chamber music class) included work in the Latvian National Symphony
Orchestra, the Latvian National Opera Orchestra and Chamber Orchestra Sinfonietta Riga. She

has performed as a soloist and in varied chamber ensemble configurations, where, in addition to

the quality of her performance, she has also added her notable skills in the interpretations of scores

of various eras and genres - from pearls of ancient music and the classical era to the freshest and
technically complex modern sound art.

llona Meija has performed with pianists Péteris Plakidis, Jautrite Putnina, Dzintra Erliha, Herta
Hansena, organist Larisa Bulava, harpsichordist leva Saliete, flutist lize Urbane, bassoonist Dzintars
Jurgelaitis, violist Andra Darzina, and cellists Ivars Bezprozvanovs and Eriks Kirsfelds. The musician has
participated in recordings of albums of works by Jonathan Harvey, Péteris Vasks, and Licija GarGta.

She has given master classes in Germany, France, the Netherlands, Italy and the Baltic States. She
was awarded the Latvian Academy of Music award for best faculty member in 2020, and she won the
highest Latvian award in music - the Grand Music Award - in 2015 in the category For distinguished
work in an ensemble.

Armands Znotin§
English translation by Egils Kaljo









Atskatoties atminas uz 2024. gada 8. maiju, skiet, ka ta bijusi gluzi jauka un saulaina diena. Apzvéeréet
gan to nevaru, jo arpasaules notikumi parasti aizéno meteorologiskos apstaklus, tacu pienemu,

ka konkréta datuma gaisa temperatiru, makonu daudzumu un citas realijas iespéjams noskaidrot
interneta datu bazés. Jebkura gadijuma 2024. gada 8. maijs priecéja - Rigas LatvieSu biedribas nama
Zelta zale notika koncerts ar pieteikumu Vilnim Smidbergam - 80!. Uzstajas vijolniece un altiste
Magdaléna Geka, pianiste lveta Calite un flautiste llona Meija. Programma bija ieklauta Smidberga
sonate altam un klavierém, Variacijas klavierem, Raudu deja flautai, vijolei un klavierém, sonate
vijolei un klavierem un Trio sonate flautai, vijolei un klavierém - un tiesi $ads interpretu sastavs, tiesi
Sie pieci opusi art mekl&jami Nacionala skanu ierakstu nama SKANi jaunaja albuma.

lepriek$minéta koncerta datums pieminams ari ka viduspunkts starp diviem citiem notikumiem -

12. marta Vilnis Smidbergs sanéma Lielo mazikas balvu par miza ieguldijumu, bet 14. janija

daudz Sauraka loka vin$ nosvinéja astondesmito dzimsanas dienu. Turpreti 8. maija péc koncerta
sajusminats bija ari muzikologs Boriss Avramecs, kurs Smidberga makslu salidzinaja ar jaunas
sareZgitibas parstavjiem. Ja, tagad $ads salidzinadjums nemaz neskiet tik ekscentrisks - DZzeimss
Dilons Latvija viesojies festivala Skanu meZs, un Maikls Finisijs tapat, kamerorkestra Sinfonietta
Riga ansamblis spélé Zerara Grizé Vortex temporum, bet Jazepa Vitola Latvijas Mazikas akadémijas
festivals deciBels veselu programmu veltijis Dzonatanam Harvijam. Tacu padomiju laika, aiz dzelzs
priekskara viss bija citadi - Vilnis Smidbergs stradaja absolGti noskirti no saviem vienaudziem
Rietumeiropa, tadé| Seit ka vienojosu aspektu var nosaukt ne tikai metafizisko ideju plismojumu pari
robezam, bet ar profesionalo meistaribu. Ka ir DZonatanam Harvijam un vina lidzgaitniekiem, ta ir ari
Vilnim Smidbergam - katra nots atrodas sava vieta, katra dramaturgiska struktira istenota ar precizu
slipéjumu, katra ideja guvusi kompozicionali trapigu iedzivinajumu.

Vilnis §debergs dzimis 1944. gada - viena no drimakajiem gadiem cilvéces vésturé. Tas atbalsojas

arf vina mazika, tacu tragika tomér nav komponista dominé&josa pasaules uzskata un véstijuma iezime.
TiekSanas péc harmonijas, humanisma vértibu klatesamiba, kristietibas raisitas garigas vertikales
akcentésana, skats uz tradiciju, uz vésturi - §is dimensijas caurvij Smidberga makslu, sis témas vins risina
konsekventi, nopietni un patiesi. Tadé| vél jo tieSaka paraléle Seit bltu ne tik daudz ar Maiklu Finisiju

vai DZeimsu Dilonu ka ar1944. gada dzimuso DZonu Taveneru. Opusa Fall and Resurrection (Krisana
un augsamcelsanas) autors savu partitiru dzirdéja Riga 2004. gada Garigas muazikas festivala, turpreti
2003. gada Vilnis Smidbergs dzirdéja pirmatskanojumu psalmu simfonijai Laudator; ari lakoniskakos
darbos Tavenera dailrades &tika un estétika nereti sasaucas ar Smidberga konceptualajam vadlinijam.

Tre3o makslinieciskas tuvibas loku veido Vilna Smidberga gara radinieki tepat Latvija - vairakos
gadijumos labi draugi no jaunibas (Péteris Vasks un Agris Engelmanis), citkart - drizak kolégi un
domubiedri (Maija Einfelde, Arttirs Grinups, Martin$ Brauns). Patlaban §is komponistu paaudzes
parstavji viens péc otra sanem Lielo muzikas balvu vai muazikas ierakstu gada balvu Zelta Mikrofons



par muza ieguldijumu, vairaki no viniem jau cita saulé, tacu pietiek ar retrospektivu atskatu, lai
saprastu, ka Vilnis Smidbergs nav vientuls. Taisniba, drosi vien parak maz saprasts. Drosi vien
nepietiekami novértéts. Skaidrs, ka padomju okupacijas gados, kam vélak turklat sekoja ta saukta
meZoniga kapitalisma uzpladi, gajis cauri tai pasai visparéju aizdomu, naidiguma un nokluséjuma
atmosférai, kadu piedzivoja Grinups un Einfelde, un Engelmanis. Tomér vinu mazika skan. Un jaunas
interpretacijas dzirdamas ari Smidberga partitaras.

Lidzas jau piesauktajiem autoriem noteikti jamin Romualds Kalsons un Péteris Plakidis, un tad nu art
visu §o meistaru muzikas klausrtajiem pakapeniski atklajas kopaina - katra komponista mentalitate
ir atskiriga (Plakidis izklausas teatrali atraisitaks, Kalsons - ironiskaks, Grinupa tragiku lldzsvaro
neoklasicisma saknota apcere, turpreti Einfeldes tragiku - latviskas poézijas bagatigums, savukart
Vilna Smidberga eksistencialisms nelidzinas nevienam citam), bet vienojosie saskares punkti
mekl&jami klasiska modernisma estétika un skata uz visaptvero$u harmoniju. Komponista profesija,
protams, ir pavisam kas cits, neka Imanuela Kanta darbu pétnieciba (lai gan visi Seit minétie autori

ir gudri un izglitoti cilvéki), tacu Kénigsbergas filosofa vardi zvaigZnota debess par mani un morales
likums manf patie$am attiecinami ari uz Vilna Smidberga un vina domubiedru dailradi. Tadé| turpat
blakus ari vél kads Smidberga vienaudzis - Georgs Pelécis ar vina skanumaksla butiskajiem eifonijas
un kalokagatijas jedzieniem; ja pats Smidbergs kadu savu darbu nosauc par sarkastisku, tad tas
nozime tikai velreizéju komponista étiskas parliecibas manifestaciju pretstata pasaulé notiekoso
noziegumu un cieSanu bezjédzibai; ja kada Smidberga skandarba dramatiskie konflikti saduras
groteskos sastrédzinajumos, tas nozimé tikai to, ka izskana katra zina bus apskaidrota.

Jau tuvu noslégumam vél paris Vilna §del;>erga muzikas klausitajam nozimigi pieturas punkti. Tagadéjo
Jazepa Vitola Latvijas MUzikas akadémiju Smidbergs absolvéjis Adolfa Skultes kompozicijas klasé - un
$o meistaru vina audzékni vienmér piesauc ka paraugu. 1967. gada Vilnis Smidbergs un Gunars Simkus
dibina artroka grupu Katedrale - péc Cetriem padomju rezima nepatikas apénotiem gadiem ansamblis
izirst, tacu latvieSu rokmizika nekad vairs nebls tada ka ieprieks. 1974. gada Smidbergs ir klat pie
grupas Sipoli tapSanas - vél péc Cetriem gadiem 3eit pieteiktas nonkonformistiskas idejas cita rakursa
turpina Martin$ Brauns, un latvieSu popmuziku iesprostot padomiju varai paklausigu estrades dziesmu
ramjos atkal izradas neiespé&jami. Péc Latvijas neatkaribas atgtsanas seSpadsmit gadi aizvaditi lekslietu
ministrijas Valsts policijas patéju orkestri, tolaik aizsakta ari sadarbiba ar toreizéjo profesionalo patéju
orkestri Riga, un aranzétaja darba gita meistariba apzimogojusi gan pasa Smidberga Treso simfoniju
(Liela mazikas balva 2010. gada), gan arf koncertu alta saksofonam un paté&ju orkestrim, Astoto Liepéajas
koncertu vijolei un orkestrim un vél citus mazaka apjoma originalopusus.

Vel paris vardi par Magdalénas Gekas, lvetas Calites un llonas Meijas albuma ieklautajiem darbiem.
Smidberga studiju gados komponétas klavieru variacijas izradijas tik sarezgitas, ka publisku
pirmatskanojumu tas piedzivoja tikai 2024. gada 8. maija koncerta. Skandarbs Raudu deja nak no



ansamblim Altera veritas adreséta repertuara, ko veido muazika divam koklém, flautai un akordeonam.
Vélak, lai paplasinatu atskanotaju loku, radas vél divas skandarba versijas - opuss Karuselis orkestrim
un ka ipass pasatijums jau iepriek$ minétajam koncertam, versija flautai, vijolei un klavierem.. Turprett
sonate altam un klavierem, sonate vijolei un klavierem un Trio sonate flautai, vijolei un klavierém nak no
laika, kad savu vienaudzu muzikas aktivi interpreti bija vijolnieks Janis Bulavs, flautiste Agnese Argale,
altists Ojars Melnbardis, pianisti Janis Rinkulis un Edmunds Goldsteins. Tagad paaudzes ir mainijusas,
un 3is ieskanojums tapis ceriba pievérst Vilna Smidberga mizikai uzmanibu arf arpus Latvijas robezam.

Vijolniece Magdaléna Geka Latvija un arzemés pazistama ar savu harismu, muzikalo aizrautibu,
energiju, spozmi un nu jau ari ar paliekosu interesi alta spélé. 2025. gada 24. janvari latvieSu
simfoniskas muazikas lielkoncertd Magdaléna Geka kopa ar Valsts kamerorkestri Sinfonietta Riga
un dirigentu Normundu Sné pirmatskanojusi Jana Petraskevica vijolkoncertu vardi ar izzudusiem
burtiem, 2024. gada 18. oktobri Jaunas muzikas festivala Aréna to pasu interpretu sastava
pirmatskanojusi Platona Buravicka vijolkoncertu Vakuuma domeéni, sniegusi pirmas versijas ari
Santas Buss, Matisa Cudara, Asijas Ahmetzanovas (Latvija / Sveice), Kamilas Pepanas (Francija),
Gabriela Sivaka (Argentina) jaundarbiem. Kopa ar pianistu Kisinu Nagai ieskanotas Bélas Bartoka
sonates un rapsodijas, kopa ar pianisti lvetu Caliti ieskanotas Maijas Einfeldes sonates.

Daudzu starptautisku konkursu laureate un daudzu nozimigu muzikalo vienibu (Francijas Radio
filharmonijas orkestris, Parizes orkestris, kamerorkestris Kremerata Baltica, Orchestre Hexagone,
Ensemble Appassionato) dalibniece, koncertmeistare, atskanojuma vaditaja ieguvusi magistra
gradu Parizes Nacionalaja augstakaja muzikas un dejas konservatorija vijoles un kameransamb]a
specialitaté un Makslinieka diplomu gan Parize, gan Karalienes Elizabetes Mazikas kapela Belgija.
Ka soliste uzstajusies ar dazadiem orkestriem Latvija, Francija, Vacija un Ukraina. Lidzdibinajusi
klavieru trio Séra, izveidojusi festivalus Jaunie Latvijas kamermuziki - Saulkrastiem un Ventspils
kamermuzikas dienas. Kop$ 2022. gada Magdaléna Geka ir izcila francu stigu kvarteta Akilone pirma
vijolniece, kop$ 2024. gada - Valsts kamerorkestra Sinfonietta Riga koncertmeistare.

Muzikes panakumu klasta ir tris nominacijas Vacijas skanu ierakstu balvai Opus Klassik un divas
nominacijas Lielajai muzikas balvai - kategorija Gada jaunais makslinieks (2014) un Par izcilu
interpretaciju (2020).

Pianiste lveta Calite sava profesionalaja darbiba un repertuara izvélé aptverusi plasu diapazonu,
galvenos akcentus liekot uz latviesu un franc¢u skanumakslu un retu darbu atskanosanu. Kopa ar
vijolnieci Magdalénu Geku Nacionalaja skanu ierakstu nama SKANi tapis albums Maija Einfelde.
Vijolsonates, kas ieguvis vairakas nominacijas prestizajai Vacijas skanu ierakstu industrijas balvai
Opus Kilassik.



Iveta Calite studéjusi Francija, Alfréda Korto Parizes miizikas augstskola pie Zana Marka Luisadas.
Pécak studijas turpinatas Zviedrija, Stokholmas Karaliskaja Mazikas augstskola, pie Stefana Bojstena
un Matsa Vidlunda, kur ieglts magistra grads un solistes diploms. Uzstajusies kopa ar Norvégijas
Radio orkestri un dazadiem Stokholmas orkestriem, tostarp Volfganga Amadeja Mocarta un Morisa
Ravela klavierkoncertu, ka ari veikusi vairakus ierakstus Latvijas Radio. Iveta ir starptautiski pieprasita
kamermuzike, uzstajusies dazadu ansamb|u sastava Ziemelvalstis, Baltijas valstis, ASV, Francija,
Vacija un Luksemburga.

Flautiste llona Meija kops 2024. gada ir Jazepa Vitola Latvijas Muzikas akadémijas rektore. Vinas
iepriekseja karjera péc Sis augstskolas absolvésanas (bakalaura grads Vilna Strautina flautas klasé un
magistra grads Guntas Sproges kameransambla klas€) ietver darbu Latvijas Nacionalaja simfoniskaja
orkestri, Latvijas Nacionalas operas orkestri un kamerorkestri Sinfonietta Riga. Uzstajusies ka soliste
un muzicéjusi daudzveidigos kameransamblu sastavos, kur atskanojuma kvalitatém pievienojusas
art llonas Meijas teicamas prasmes dazadu laikmetu un Zanru partitiru interpretacijas - no

senas muzikas un klasicisma pérlém lidz pat misdienu skanumakslas svaigakajam un tehniski
sarezgitakajam aktualitatém.

llonas Meijas skatuves partneri bijusi pianisti Péteris Plakidis, Jautrite Putnina, Dzintra Erliha, Herta
Hansena, érgelniece Larisa Bulava, klavesiniste leva Saliete, flautiste llze Urbane, fagotists Dzintars
Jurgelaitis, altiste Andra Darzina, Cellisti Ivars Bezprozvanovs un Eriks Kirsfelds. Mazike piedalijusies
DZonatana Harvija, Pétera Vaska, Licijas Garutas dailradei veltito albumu ieskanojumos.

Sniegusi meistarklases Vacija, Francija, Niderlandg, Italija un Baltijas valstis. Mazikas akadémijas
Gada balva ka labakajam macibspékam llonai Meijai pieskirta 2020. gada, bet Latvijas valsts
augstakais apbalvojums muzika - Liela mazikas balva - kategorija Par izcilu darbu ansambliieguts
2015. gada.

Armands Znotins






